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The Newbury Chamber 
Choir returns to the intimate Choir returns to the intimate Choir
and beautiful surroundings of 
Burghclereõs parish church for 
this rare performance of the music 
celebrating a Medici wedding  in 
1539.

The young Cosimo deõMedici had 
already succeeded in restoring the 
power of the Medici dynasty and 
with it, the fortunes of Florence.

The festivities for his marriage were 
designed to reinforce Cosimoõs pre-
eminence in Italian politics which 
he had achieved through his bond with the Holy Roman Emperor, 
Charles V - who was also the ruler of Spain. 

Cosimoõs fortunate choice of wife was the seventeen year-old 
Eleonora di Toledo, daughter of the Spanish viceroy of Naples. But 
apart from the huge political signiþ cance of the match, he was in 

love with his bride, having rejected 
her older sister, and the marriage 
turned out to be a happy one.

The many sons and daughters of 
the union not only ensured the 
successsion of the Medici family 
which went on to rule Tuscany 
for another 200 years, but also 
connected it to nobility throughout 
Italy and beyond. This new golden 
era in the history of Florence began 
with the wedding festivities of 
1539...



Music for a Florentine 
Wedding (1539)

arranged, with additional material, 
by 

Edward Lambert

featuring

Edwin Pitt Mansþ eld
(Apollo)

Don Crerar
(Giambullari)

Ann Wright (Dawn & Echo)
Michael Hickey (Sileno)

Angus White (Night)

with the 

Newbury Chamber Choir 
and Orchestra



Giambullari
The festivities would have faded into historical obscurity were it 
not for the pen of Pier Francesco Giambullari (1495-1555) who was 
commissioned by the Medici family to send a report to Charles V through 
the Mediciõs ambassador at his court. Giambullari was a member of 
the Florentine intellectual establishment and his account constitutes a 
literary and historical document in its own right. It is immensely detailed, 
describing every nuance of artistic decor and costume. It started a trend 
that was to become common thereafter, namely the meticulous recording 
of ceremonies connected to the grand events of the times.

The events
The þ rst thing to say about the festivities described by Giambullari is that 
there is absolutely no mention of any religious ceremony. The celebrations 
began when the couple arrived at the gates of Florence where a welcoming 
arch had been erected. On either side of this stood musicians and singers 
performing Ingredere felicissimis. An 8-part ceremonial motet, this is 
municipal music at its grandest and most eloquent: as the couple walked 
around and through the archway, they would have heard different voices 
and instruments standing out from the texture, much as the arch itself was 
lavishly decorated with reliefs.

A few days later was held the most important of the festivities: the 
wedding banquet, with invited nobles from Florence and abroad. This 
was a political statement, designed to impress the spectators with the 
strength of Medici power and the size of its wealth. But the cabaret that 
accompanied it was also a wedding present for the seventeen year old, 
fun loving Eleonora: what better way to entertain a new bride than to 
present a variety show with, as its theme, portraits of the country that she 
would now rule over? 

After an initial 9-part Hymn to Hymen (the god of marriage, moved to the 
end of our concert), there stepped forward in turn Flora (as Florence), 



Pisa, Volterra, Arezzo, Cordona, and Pistoia, all dancing, acting and 
singing. These cities were under Medici control (though it was not until 
1569 that Cosimo would be styled Duke of Tuscany). In their various 
ways, they pay homage to the newly married couple. The ÿ y in the 
ointment was Pistoia, which had recovered from civil unrest when the 
poetry for the banquet was written but by the time of the performance had 
succumbed to rebellion again. The last of the tributes was from Rome, 
called the Tiber out of political sensitivity, and as if to underline the fact 
that these two cities reÿ ected each otherõs glory (the Medicis had a few 
popes to their name), this is set as an echo chorus, a play on the word 
ecco (here).

Another wedding event, on 9th July, was the performance of a play, a 
commedia entitled Il Commodo (A Happy Arrangement) by Antonio 
Landi. Giambullari reproduces the entire script in his letter. The 
signiþ cance of this performance is that it was punctuated by seven 
musical interludes or intermedi which delineate times of the day, through 
the appearance of Dawn, Shepherds, Mermaids, Huntresses, and Night. 
Noon is personiþ ed by Silenus, a character in Virgil, found sleeping in 
his cave at midday. The entertainment was brought to a rousing þ nale by 
Bacchus, a celebration of wine and merrymaking.

Our concert tonight presents the complete music from 1539 - but mixes 
the original sequence of events by inserting the intermedi into the music 
for the wedding banquet.

Eleonora was the original 
First Lady. She exercised 
what was a remarkable degree 
of power for a woman in the 
sixteenth century and seems 
to have been much loved by 
her public. The couple were 
enthusiastic patrons of the 
arts and architecture creating 
the Ufþ zi (òofþ cesó) for 
the Florentine magistrates, 
restoring the Palazzo Vecchio, 
þ nishing the Pitti Palace and 
the Boboli gardens.



The composers
Francesco Corteccia (1504-1571), who composed most of the music, 
was an inÿ uential þ gure in the history of the Italian madrigal. Several 
collections of his works survive, and it is notable that the wedding music 
of 1539 was published in August of the same year, such was the demand 
to hear these important works. The opening motet Ingredere was so 
famous it even found its way into collections abroad. Other composers 
included Costanzo Festa (ca.1480 -1545), a master of the Northern style 
of polyphony dominant in the previous century, together with Giovanni 
Masaconi, Baccio Moschini and Matteo Rampolini. 

The music for the intermedi belongs to Corteccia; it was published in 
madrigal form in four to six parts, but was originally performed by vocal 
and instrumental forces in a colouristic manner; Dawn, Noon and Night, 
for example, were sung, according to Giambullari, by solos accompanied 
by various instruments helping to capture the mood of each scene. 
Together with their syllabic treatment of the text, the intermedi anticipate 
the emergence of opera in Florence þ fty years later, but they are also 
beautiful pieces of music in their own right.

Tonightõs interpolations - a personal view
We had Giambullariõs text and we had the music. But there was something 
missing: the þ rst singer to appear at the wedding banquet was the þ gure of 
Apollo. He acted as Master of Ceremonies, introducing each scene with 
poetry of his own. Rather long-winded, as beþ ts perhaps his godly status, 
he refers to the symbolism of the costumes and the decor with reference 
to the cities they represent, explaining it all to his audience. All his poetry 
is recorded by Giambullari, but no music has survived: tonightõs musical 
director set out to remedy this deþ ciency with a little declamation of his 
own composing, set to the original poetry, much abridged. These modest 
intentions fell by the wayside, however, as the blossoming spring made 
its inÿ uence felt. The music took wing, and these short lyrical interludes 



have become a set of Songs for a Florentine Apollo which now make 
their debut in tonightõs concert. It is to be hoped that their anachronistic 
nature might not be perceived as an opaque barrier to the beauties of 
the Renaissance, but rather as a means of perspective: our concert 
pays homage from the here and now to those creators, performers and 
spectators in Chiantishire, 1539. You had fun: so shall we!

. 
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Retiring collection in aid of church funds



Edwin Pitt Mansþ eld graduated from Trinity 
College of Music in 2007 having studied with 
Omar Ebrahim and Sophie Grimmer. In addition 
to chorus engagements with British Youth Opera, 
Opera de Bauge and the TCM Opera Group. 
Edwin has played: El Dancaµro (Carmen), Apollo 
ð Monteverdiõs LõOrfeo, Garibaldo (understudy) 
- Rodelinda, Bass Coro ð The Representation of 
the Body to the Soul and Tour Guide ð Our Man in 
Havana. Choral credits include Haydnõs Creation ð 
Raphael, Adam and bass soloist: Handelõs Messiah, 
Bachõs Christmas Oratorio, Arvo Part Passion 
Beethovenõs 9th
Bachõs Christmas Oratorio, Arvo Part Passion 

th
Bachõs Christmas Oratorio, Arvo Part Passion 

 Symphony. Most recently he was 
the bass soloist for the DvoƇ§k Stabat Mater and 
the baritone soloist in Carmina Burana. At Trinity 
Edwin was a regular member and soloist with the 
TCM Early Music Ensemble (directed by Phillip 
Thorby) and has extensively performed and toured 
with the TCM Chamber Choir (directed by Steven Jackson). Most recently in addition 
to being a regular face in many London churches and choirs, Edwin has performed 
with the Maida Vale Singers, appeared as The Baritone in East End Operas production 
of òThe Four Note Operaó and performed Schubertõs Winterreise as part of the Adur 
Arts Festival. When Edwin played Apollo in Monteverdiõs LõOrfeo, he was covered 
from head to toe in gold body paint, wearing only a loin cloth, but clearly tonightõs 
appearance in Burghclere merited something much more exciting.

The texts and translations are taken from A Renaissance Entertainment,
Minor and Mitchell, University of Missouri Press, 1968

The Newbury Chamber Choir is grateful to the publishers Newbury Chamber Choir is grateful to the publishers Newbury Chamber Choi
Alfredston Music for their assistance 

with the preparation of musical material
www.alfredston-music.co.uk
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Newbury Chamber Orchestra

Imogen Lambert (recorders)
Helena Lambert (ÿ uteHelena Lambert (ÿ uteHelena Lambert ( )

Lizzie Long (oboe)
Matilda Lambert (oboe)

Joshua Poole (alto saxophone)
Alex Chadwick (tenor saxophone)

Adam Teece (cornet)
Laurie Truluck (horn)

Jonathan Bunt (trombone)
Benedict Beardmore Gray (percussionBenedict Beardmore Gray (percussionBenedict Beardmore Gray ( )

Ellen Bundy (violin)
Fiona Little (violin)

Judith Burchett (viola)
Judith Barnby (cello)

Amie Ann Body (double bass)

Jenny Broome (harp)
Susan Holmes (chamber organ)

Martin Stacey (harpsichord)harpsichord)harpsichord



Newbury Chamber Choir
(musical director: Edward Lambert)

Sarah Bedford, V®ronique Bennett, Rachel Bowey, Karine Crumsie,  
Sylvia Farrow, Diana Goodwin, Caroline Holbrook, Clare Huckle, 

Rachel Lambert, Johan Teece, Vivienne Toll, Beryl White   

Jackie Appleford, Margaret Baker, Karen Cofþ n, Judy Creek, 
Clare Heald, Kate Munro, Clare Owen, Barbara Riggs

Richard Foster, Chris Gwynn, 
Michael Hickey, John Long. Jeremy Wright 

Andrew Davis, Christopher Fallows, Grahame Foulkes, 
Richard Goodwin, Ivan Johnson

Don Crerar was for a long 
time a professional actor in 
theatre and television, though 
he has had a proper job for the 
last ten years. With his wife 
Christine, he has been a regular 
member of Kennet Opera since 
joining in 1994 as a rather 
overweight Pearl Fisher in 
Bizetôs opera. The following 
year he directed the companyôs 
production of óEugene 
Oneginô, and subsequently 
got to play the wonderful title 
role in Sondheimôs óSweeney 
Toddô. He can be seen in 
óCarmenô later this year. He 

has produced, directed and performed in several plays on the Edinburgh 
festival fringe, and keeps his hand in with occasional local recitals of his 
favourite poetry.



The Newbury Chamber Choir has a long and illustrious history in the West 
Berkshire/North Hampshire area. The choir sings music of many different kinds while 
focusing on its core repertory of Baroque and Classical masterpieces. It performs 
with the Newbury Chamber Orchestra drawn from the many superb performers 
who live in the area - as this concert shows.  In recent years the choir has performed 
Mozartõs Requiem, Rossiniõs Petite Messe, Lisztõs Missa Choralis, Handelõs Messiah, 
Vivaldiõs Gloria, Sch¿tzõs Christmas Story, Purcellõs Dido and Aeneas and works by 
de Mondonville, Charpentier, Lalande, Durante, Buxtehude, Haydn, Handel, Holst 
and Monteverdi - not to mention ôThe Wreck of the Hesperusõ by Thomas Anderton, 
Bernsteinõs Chichester Psalms and works commissioned from local composers. In 
November 2006 the choir gave a rare semi-staged performance of Cavalieriõs The 
Drama of Body and Soul - the worldõs þ rst opera, and in May 2007 Beethoven was the 
featured composer in a performance of the Mass in C with the young Hannah Medlam 
the soloist in the Violin Concerto.  Besides giving concerts in Newbury, the choir has 
in recent years visited Andover, Hungerford, Lambourn, Chieveley, Burghclere, Chute 
and Abbotts Ann. Earlier this year the choir mounted a full-scale Brahms Requiem 
with 200 guest singers from all over the country and at Easter gave two performances 
of Stainerõs Cruciþ xion in Highclere and Thatcham. 

Edward Lambert has conducted many choral and orchestral works, accompanied many 
singers and instrumentalists, and composed music for a wide variety of performers. He 

studied at Oxford and the Royal College of Music 
and went on to work for several opera companies and 
festivals here and abroad; for many years he was on 
the staff of the Royal Opera House, where he worked 
with many of the greatest singers and conductors of 
recent tiimes. As a composer his works have been 
heard at many venues in this country: recently his 
Concerto Cubico, du barocque and Trio Sonata have 
been performed in Newbury by the young artists living 
in the area whom they were written for. Speed Matters
for violin and harp was premiered in the Buckingham 
Festival last year and the Newbury Chamber Choir 
recently sang his Te Deum.

photo: www.viephotography.co.uk

The choir is grateful to the Principals of Thorngrove School 
for the provision of rehearsal facilities

www.thorngroveschool.co.uk
New choir members welcome: no formalities

rehearsals Tuesday evenings at 7.30 at Thorngrove School, Highclere
Telephone the Secretary 01635 580833  mail@singnewbury.co.uk




